New York Philharmonic, Lawrence Foster, conductor; 8796th concert 
(Schuller: Symphony for Brass and Percussion; Beethoven: Concerto 


Symphony No. 4, C major, Opus 47/112) 

A symphony for brass and percussion and Gunther Schuller ha. made 
the following statement about his "Symphony for Brass and Per- 
cussion": "It provided me with the opportunity to make use of my 
experiences of sitting day in and day out for six years in the 
midst of orchestral brass sections, and to show that the members 
of the brass family are not limited to the sterotypes of express- 
ion so often associated with them. . . Indeed these / brass 7 
instruments are capable of the entire gamut of expression, with 
resources (especially with technical advances of the last fifty 
years in America) still to be exploited. Thus my primary purpose 
in writing this symphony was to write a serious and musically/ 
conceptually demanding work which, though it would avoid the old 
brass stereotypes, would nevertheless be thoroughly idiomatic. 
Essentially it is a full-blown symphony, only it happens to be 

for brass instruments instead of the full orchestra. The concept 
of the symphony is of four contrasting movements, each emphasizing 
one aspect of brass characteristics. Unity is maintained by a 
line of increasing intensity that reaches a peak in the last 
movement." Yes and some things are best unsaid and it has nothing 
to do with their truth or their falsity. Metal and form and 
formed metal and "Will you tell me who that guy is down there" and 
"Yes, He's the composer" said I. Repetition and Edward Downes 
states that "Beethoven, like Mozart before him, wrote most of 

his piano concertos for himself as soloist, and he usually with- 
held them from publication until he himself had made good use of 
them" and as soon as the work of art is completed it can be 
revised and repeated but it need not be but it can be and Beethoven 
freely acknowledged that the beginning of the first movement of 


the Concerto No. 4 for Piano and Orchestra, G major is derived 
from the same thought which resulted in the opening of his Fifth 
Symphony. Piano and orchestra and the synthesis is magnificent 


and Alicia de Larrocha is playfing beautifully and this concerto 





